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Malcolm Holzman 3
MUSEUM OF FINE ARTS

By David Dillon

alcolm Holzman, FAIA, doesn't design con-
ventionally beautiful buildings, classically
proportioned and finished with Euclidean pre-
cision. Vitruvian maxims about firmness,
nd delight don't run through his head as hesits
i drawing boss e prcers supsing connecios.
ikea toff the note,

commodi

SAN ANGELO

“rd

using disson
“Architecture;” h

e counterpoint as basic parts of his repertoire.
arsues “houid wake peopl up I should make their
cyespop open and sy, God, whatam ooking

hitectural

ration—Hollywood wmn ffcts appied to buldings, To Holaman,

principal at Hardy Holzman Pfeiffer Architects (HHPA), it i
e uniformit

honest. enthusiasm for variety over pristing
Hawksmoor to Wren, admires Furness, and could live h\p;‘ﬂv inimen
anything by John Soane, “Beauty for me s broad and accepting, not
pure;” he explains. "By mixing things up you can get far richer effectsthan

“BY MIXING THINGS UP,” SAYS HOLZMAN,
“YOU CAN GET FAR RICHER EFFECTS.”

if you stick to one or two materials. That would be like eating a twelve-
course meal of tofu. T couldn't o it

on something different,” explains museu director Howard Taylor, who
atived in San Angelo rom Philadelphia 14 years ago and neveref.“Our
building breaks all the rule

‘Though barely 30,000 square feet, the museur sits ke a monu-
mentalsculpture above the sleepy Concho River. One end bellis out into
rge, semicircular lecture and reception room. There, a terrace and
sculpture garden above it offer sweeping views of a downtown that has
changed litle since the 1930s. A long, narrow volume at the building's

d i h

ple structures of nearby Fort Concho, the muscum’s previous home.
Between the two ends lc the main galleries, one 38 and the other 45 feet
tall, both single-story with exposed trusses, planked ceilings, and arcs of
e punched windows, mnumsmg curatorial convention. Crowning
g is a swooping copper roof reminiscent of a saddle or
Contstogs vagon, ough o rspons o e sl s

Vil och e ight b comidrd e e wpn New ok

h

.

WCCO in Minneapolis, Holzman b y
would say obsessively—with new materials and fabrication techniques,
laying rough against smooth i
day. Clients who aren't intrigued by materials, color,texture, and collage
should obviously choose somebody els.
Holzman's .vppw\:h m« yielded dazzling results, s well as e

prairic. U

‘v bt sl b U sty o I’«hwn nap

landers have often embraced bold, even bizarre architecture. It was no

fluke that Fort Worth got Louis Kahn's Kimbell Art Muscum, or that

Okahoma City ended up with Joh Iobanse's Mmimers Thetes and
F Bruce Goff. Just up the K

projectsis the S6  Project: Fine W brook
i et Lis not Angelo, Tex.sraphics Joyce Louie,ineriors

e el pae with pur e g ol of official good  ArehWect: 11—l ol architoct: Chukos
.16 quirky,colorf, e BAA, g Zentner

what a visitor might expect to ot s (population 95,000) west
Texascity 90 miles from the nearest nterstte, on the road to nowhere.
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s Price Tower sprouted. And the last skyscraper
renaissance took place in Houston and Dallas.
Nab

dy on the museunt’s building committee had ever heard
of Holzman, Nor had they the slightest interest in architecturl theory
“Out here, architects who talk in abstract terms about what a building
wants to be talk themselves right out of the job;" says the director. What
the committee did want was a museum with richness, some conncction
c character than Fort Concho, and enough flair to
ut Sun Anglo onthe map.Eerything e was p o 1
quality of
198 addiion tothe Virgnia Muscum f Fine At nd ket
close eye on two other Texas projects then under say: the frms Walsh
Center for the Performing Art in Fort Worth and their Murd
Performing Arts Center in Denton.
Walsh Center is a canted cube faced with four kinds of
stone and packed with ramps, staircases,and balconies that create a sense

“THERE ARE NO GOOD OR BAD MATERIALS,”
SAYS HOLZMAN. “EVERYTHING
DEPENDS ON HOW YOU USE THEM.”

of Muidity and purposeful chaos. One soaring wall of red D'Hanis tile
Tooks like an abstraction of Bryce Canyon. The Murchison Center is a
collage of brick stone,
blue, and yellow and plenty of cheap materials dressed p to look expen-
sive. The main lobby is framed by rows of metal air ducts and concrete
columns that make it scem both grand and casual, like a pop version of
Karnak, "My position is that there are o good or bad materials” says
Holzman. “Everything depends on how you use them. You can go with
the grain or against it the only thing you can't do istorture them.”
Holzman interpreted the building committee’s demand for
richness to mean stone, and he chose a west Texas limestone from nearby
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Garden City: not flawless blocks from the depths of the quarry, however,
but discarded ones lying on the surface. Scoured and discolored by
wind, rain, and even meteor showers, they had the textural depth and
sichness o animate massive walls, Holzman had the stone cut into four-
by-eight-foot blocks and laid up in bands separated by narrow sawn
like a quilt. The facade’s colors range from ocher to crcamy yel-
low and dusty white. Light not only bounces off the walls but secms
almost to reside in them. The building commitice took one look at a
mock-up and approved.

Avound patios, loading docks, and elevators, Holzman uscd
the same red 1'Hanis tile as at the Walsh Center. The floors are end-
grain mesquite, which wumm 10 a deep reddish brown, and the
gallery ceilings are stai secalling those at Fort Concho.
Throughout the buiding sy detailing is exuberant, but ofien
intentionally imperfect. Instead of matching the grain on the wain-
scoting, for example, he butt-joined picces of slightly different color
and texture to de-deify the joints. “I've learned to accept the crafts-
‘manship of the time; he says. “Unless you've got an incredible budget,
s casier these days to get people not (0 line things up than to work to
incredible tolerances.”

Yet for all it contrariness, this aesthetic is not mocking or sar-
dori. Unike Rober Ve’ Holzmans wy sl doert devleoto

pe
“IT’S EASIER TO GET PEOPLE NOT TO LINE
THINGS UP,” SAYS HOLZMAN, “THAN
TO WORK TO INCREDIBLE TOLERANCES.”
Holzman positions himselfas playful but serious, more blue-collar than
ivory tower. “You don't have to be trained in architecture to understand

what | do? he clims. Lty o g hook ino people through mateials
“The resultis

work that challenges, rather than soothes, the eye.
A year ate the muscum’s opening, Taylor sill meets people

petrated

rim. “A sculpted
allenges conventional ways of seeing,” he responds.
right angles there has

ple because

be some fun.”
For the most part, however, San Angelenos are delighted with
their new museum, referring to it on posters and fiyers as “the jewel of
the concho” The new county courthouse and the chamber of commerce
head have tak from its stone. i
£00f. s about to appear on the cover of the regional phone book. Even
architecture professors are bringing their students for a loo
at they see is a building that defies casy classification: A
emacular modernsirucure with Richardsonian lements and neo-
105 risky, quirky h not
usually) jumbled architecture—and about as far from serene serious-
ness as one can get.m

Sources. Etevator: Dover Oildravlic

Curtain wall: Kawreer Wall panets: Marite (colored wood)

Masonry: Texastone Quarrics
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Windows: Kawneer (aluminiun) the peaple and producis involved with
this project

Lighting: LS1 (gallery); Kins (exterior)  www.arehitecturairecord.com
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