
ARTIST STATEMENT
 The overarching theme deal t  wi th in my work relates to the Space Age -  speci f ical ly 
the predict ive futur ist ic approach to product design and the pop cul ture that  came out of  the 
movement.  By refurbishing the camp sci- f i  aesthet ic of  the Space Age to f i t  the new era of 
human space f l ight ,  my work becomes a playful  commentary on the commodif icat ion of  the future 
and the resurgence of  space explorat ion in contemporary pop cul ture.  Within th is commentary, 
I  take an autobiographical  approach to invest igat ing the role of  objects in the communicat ion of 
ident i ty.  Further inf luence der ived from Mid-Century Modern resident ia l  archi tecture,  h ighl ights 
an interest  in aspirat ional  l iv ing.  In examining the branding of  such aspirat ional  l iv ing,  I  explore 
my own relat ionship to domest ic l i fe.  The trajectory of  my current body of  work moves from 
def in ing the Neo-Space Age object ,  to using said objects in a mock l i festy le brand. This l i festy le 
brand produces react ions to heteronormat ive representat ions of  domest ic bl iss,  which leads to 
markers of  reclamat ion. 
 Exper iences and aff l ic t ions of ten shared within the queer community such as,  isolat ion, 
internal ized shame, addict ion and feel ings of  unworthiness are much of  what I  at tempt to 
reclaim in my work.  By cal l ing upon the feel ings and memories surrounding past exper iences, I 
reshape them through a new typology of  form. Old memories merge with t ra jector ies of  opt imism 
to become markers of  reclamat ion. Values of  manual labor impressed upon me by my father 
are t ransferred to my studio pract ice,  but  on terms that are sel f -designated. I  now use these 
inescapable values to speculate my own future.  In a body of  work that  has become increasingly 
autobiographical ,  my associat ions wi th domest ic l i fe,  re lat ionships,  and my psyche surrounding 
such subjects al ign to establ ish a queer space in hetero-dominated terr i tory. 
 Markers of  reclamat ion mater ia l ize as sculptural  objects that  mimic domest ic objects in 
form, scale,  mater ia l ,  fabr icat ion and display.  My incl inat ion toward the ceramic medium i tsel f , 
l ies in i ts relat ionship to domest ic l i fe.  The mater ia l  is  an expert  at  navigat ing domest ic space; 
i t  is  present throughout the home. I t  occupies space in the k i tchen in the form of dinnerware, 
a backsplash or the t i le on the f loor,  in the l iv ing room i t  morphs into a vase or a dish on the 
coffee table,  a lamp on a bedside table,  and a bathroom could not funct ion wi thout i ts presence. 
In str ipping the ceramic objects of  their  funct ional i ty and placing them within the context  of 
a l i festy le brand, they disrupt norms associated with the medium. They reference funct ional 
ceramic work,  but  re ject  t radi t ional  presentat ion.  Posi t ioning the viewer in a space between the 
known and unknown, they t ranscend t ime and space, not exist ing in real i ty but acknowledging i t . 
I t  is  in th is in-between space, that  I  communicate my real i ty as i t  re lates to domest ic i ty. 
 With the introduct ion of  wood and concrete,  I  c i te the mater ia l  explorat ion and aesthet ic 
of  resident ia l  Mid-Century Modern archi tecture.  Pract ic ing an internal  1950s housewife drag of 
sorts,  I  am Mrs.  Modern. I  careful ly orchestrate the relat ionship between the ceramic objects 
and their  structures,  so that they may f i t  perfect ly into my f ict ional ized domest ic space. In th is 
space there is order,  yet  nothing is pract ical .  The objects are opt imist ic in their  colorat ion, 
yet  they are crypt ic.  At  t imes the closed forms become confrontat ional ,  yet  their  scale makes 
them approachable.  The oak structures exhibi t  warmth in their  mater ia l i ty,  yet  their  precar ious 
placement can be unsett l ing.  The implementat ion of  balance, intent ional i ty,  and the not ion of 
accessibi l i ty  are al l  present,  but  the s i te of  th is l i festy le brand is not one of  harmonious domest ic 
bl iss.  Unable to conform to heteronormat ive representat ions of  domest ic i ty,  the objects are 
remixed, DIY fragmentat ions of  aspirat ional  l iv ing,  on an unyielding mission to locate a bluepr int 
for  their  s i te.  This mission shapes them into devices of  queer futur ing which, in addi t ion to 
speculat ing contemporary aeronaut ical  innovat ion’s impact on the design trends of  a futur ist 
consumer cul ture,  probe for s igns of  habi tabi l i ty. 
 I  use stereotypical ly mascul ine labor pract ices to create objects that  assert  my ident i ty as 
a queer man. Bui ld ing structures f rom industr ia l  mater ia ls that  are easi ly acquired at  a hardware 
store,  the ski l ls  I  employ in making the structures are the very ski l ls  that  were taught to me by 



my father.  Raised on a farm, as the only son, I  was of ten tasked with projects such as -  bui ld ing 
fences, bui ld ing hay wagons, bai l ing hay, and chopping wood. The DIY cul ture surrounding farm 
l i fe f requent ly presented me with chal lenges to my mascul in i ty and, al though I  rarely enjoyed 
the work,  I  became prof ic ient  and conf ident in my abi l i t ies.  The same emphasis on the value of 
manual labor that  once chal lenged me to subscr ibe to stereotypical  ideals,  now grants me the 
agency to craf t  my own future.  No longer props in scenes that take up space in my conscious, 
the devices of  queer futur ing that I  create now hold their  own creat ive agency. Abstracted 
representat ions of  obsessive thought f rozen in sequence, they form a sense of  community 
in their  presentat ion.  Unapologet ic in their  presence, they operate as extensions of  sel f , 
communicat ing the ident i ty of  the maker through their  objecthood. And thus, through the intui t ive 
labor of  reclamat ion, they reveal  the maker to himsel f .
 Current ly in product ion,  my forthcoming body of  work once again posi t ions queer 
objecthood and queer futur ing at  the forefront.  I  p lan to fur ther invest igate and theor ize about 
such topics by examining queer craf tspersonship as i t  re lates to digi ta l  craf tspersonship wi th in 
the f ie ld contemporary ceramics.  By using exper imental  f i lm, graphics interchange formatt ing 
(GIFs),  and digi ta l  col lage, in combinat ion wi th s i te speci f ic  ceramic inst i l lat ion and performance, 
the object ive is to take the sub-genre of  d ig i ta l  ceramics beyond the conf ines of  product ion 
methodologies into the realm of  emerging modal i t ies of  presentat ion.  Onl ine exhibi t ion spaces 
and the rapidly growing non-fungible token (NFT) market have the potent ia l  to offer  v iewers 
new ways to exper ience digi ta l  ceramics.  The act  of  engaging with emerging modes of  d ig i ta l 
presentat ion not only indicates a push for innovat ion wi th in the f ie ld of  ceramics,  but affords 
an opportuni ty to make prominent the non-tradi t ional  predisposi t ion of  my studio pract ice and 
provides a proper al ternat ive space for speculat ing queer subject  matter.


